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T every issue of Keramic Studio 
that passes out into the world of 
design students, the editor asks 
herself whether the public under- 
stands or appreciates the effort 
that is being made: the great dif- 
ficulties of obtaining the right sort 
of instructive material, of getting 
it when it is needed and on time to 
be published with other material 
planned to go with it; the small financial return for the 
effort expended, for to one student who receives benefit from 
the articles and illustrations, subscribing and thus helping 
.the good work along, there are a hundred who look at the 
Magazine in the public or school libraries and never dream 
that there is any obligation laid upon them to support the 
hands of those who are trying to feed them with the essence 
of art instruction. 


It is the new generation which needs to be trained into the 
right paths of art development, and to train the child means 
to begin with the teacher’, and so Keramic Studio has been 
cndeavoring these many years to put before both teacher 
and student examples of what is being done in the design 
world, as inspiration and stimulation. 


It is practically certain that every normal child has crea- 
tive ability in more or less degree, and that this can always 
be developed, given time, patience and perseverance. It 
is the duty and privilege of the teacher of art to guide this 
creative ability and show the way to use it. The child has 
also the advantage of not being hampered by any precon- 
ceived notions, and, if allowed to give rein to his fancy, will 
develop an originality in approaching a problem that the 
older student will find difficult to attain. 


There is an instinctive art sense in many children which 
can be easily led and developed. With older students the 
path must be by conscious selection and casting aside of 
what is found to be a misconception, according to our ad- 
vancing ideals, as we progress. “Our art sense not our 
sight must be the guide to excellence.” 


We must work continually and develop our art sense by 
studying good pictures and good designs; that is by picking 
out the good points, for few human endeavors are absolutely 
perfect in every respect, and we must learn to separate the 
tares from the wheat. | 


Art has been variously defined. In general it is man’s 
interpretation of the truths of nature, or in a bigger way, 
man’s interpretation of God—Good—, and, it is good or 
bad in so far as man has gone directly to the original 
source with an open mind, and unhampered by precon- 
ceived notions of what nature is, or how she has been 
represented already. A curious phase of what is called 
orthodox religion is the conception that the teachings of 
our great Master Christ, were confined to so-called spirit- 
ual ideas, such as are taught by the churches and prac- 
ticed by a few, as the means to evade everlasting punish- 


ment. The truth is that Christ was the master philosopher 
and his sayings fit every path of life, and especially so the 
path of the artist, who, in seeking perfection, approaches 
nearer harmony and truth, than many on more restricted 
planes of thought. Christ said: “Except ye become as little 
children, ve shall in no wise enter the Kingdom of Heaven.’ 
There are many such sayings. We have accustomed our- 
selves to look at these as simply calling for a child’s unques- 
tioning faith in so-called religious life. That too is neces- 
sary, but what is of quite as much importance is the ap- 
proaching of God or Good in nature with a mind as artless 
as a child’s and ready for the original vision of truth or 
heaven, which to each one will be colored according to his 
mental make up. This is originality. 


It has been the hope of Keramic Studio that, in putting 
before its public the best inspiration it can procure, more 
teachers and students could use the Magazine as an 
inspiration rather than a copy. One must stock the brain 
in order to have material from which to draw, however the 
student must be taught not to memorize designs or motifs, 
but to study out why the designs are good, and memorize 
only the principles,-such as good space division, harmony 
of line and color, balance of areas, types of designs and 
rhythm of movement. You know that the universe moves 
in absolute rhythm, and to be “in tune with the infinite” is 
the secret of the value of all art. 

The main purpose of Keramic Studio is to stimulate and 
inculcate interest in art principles, as illustrated in design, 
to develop appreciation of the art design of the world, as 
lack of appreciation is lack of education; to give instruc- 
ticn that will enable the lover of things artistic to design 
and to execute his or her work in a finer way, by means of 
design problems and competitions, to recognise good design 
when seen, to encourage fine craftsmanship, habits of order, 
intelligent thinking which will increase capacity for fine 
production, develop personal creative power and help build 
up out of all these elements a truly fine and representative 
American School of Design; briefly to educate the public 
and to train creative workers. 


Keramic Studio has been struggling with this work now 
for twenty two years, first, as a Magazine for ceramic work 
cnly, and later developing a wider field of general design 
in connection with the ceramic work. We have put most 
emphasis on ceramic work because this branch of decorative 
design has been most at the mercy of would be crafts- 
workers who have approached their medium with little or 
no idea of design, in fact, have worked from application to 
art, instead of from art to application. Here was the great 
and crying need for instruction in design, and we felt that 
object lessons would be in this case more helpful than words. 
So the policy of Keramic Studio has always been to have a 
Magazine of illustration, in which the text was subordinate 
to the design feature. We have a difficult struggle to get 
good original illustrations, but every year shows a marked 
advance, until now we begin to feel that we are really 
giving the world something worthwhile and helpful. 
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JAPANESE DRAWINGS OF FLOWERS AND BIRDS 
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COPYRIGHT 1921 
BOWL-SsSuUE KELLEY KERAMIC STUDIO PUB. CO. 


KERAMIC STUDIO SYRACUSE, N. Y. 
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KERAMIC STUDIO J 


PLATE—SUE E. KELLEY 


Treatments fcr Plate and also for Bow] (color supplement). Flower forms, dusted in Yellow Brown with Orange 
centers. Small leaves, 1 Apple, } Banding Blue and touch of Black. Grey, Warm Grey, 
Same carried out in enamels: Mars yellow flower forms with Orange Red centers. 
Grey, 1 Silver Grey and 1 Warm Grey. Blue, Chinese Blue and 1 Azure. 


For the Bowl (color supplement) the same treatment is used. 
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KERAMIC STUDIO 


CUP AND SAUCER—SUE E. KELLEY 


Treatment same as plate. 


DECORATIVE MOTIFS— 
HELEN K. TAYLOR 


Treatments on Editorial page 
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KERAMIC STUDIO 


FRUIT BOWL IN ENAMELS—KATHRYN E. CHERRY 


Divide bow] into six sections. Trace in band and outline design. The background and circles are Night Blue enamel. 
The light circle is Celtic. The dark leaves in center are Grass Green. The flower forms are Wisteria and Lilac. 
The leaves in background are Grass Green. The circles are Aquamarine. The band at bottom is Light Blue. 


te 
; 
+ ‘ 
> 
1 
EC( ) 4 
> 
“yt, 
- 
ge 
- 
4 
4 
id 
; 
; 


KERAMIC STUDIO 


114 


NVIWHNNVH °‘H ‘SHW—LaS 


. 
& 
\ 
VS 
by 
We 
3 
o 
| 
f 
© 
© 
JS 
3 


KERAMIC STUDIO 


PLATE AND BOWL—LEAH RODMAN TUBBY 


Chinese Flower Motif in enamels or flat colors: Chinese Blue, Soft Orange and Apple Green enamels. 
Keep outlines very crisp. 
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116 KERAMIC STUDIO 


PLATE FROM DINNER SET—-FLORENCE McCRAY 


Bands in Gold. Ornament in Lilac, Blue and Gold. 


CUP AND SAUCER—LEAH RODMAN TUBBY 


Same treatment as plate (page 115) 
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KERAMIC STUDIO 


CONVENTIONAL DESIGN FOR PLATE—MRS. F. H. HANNEMAN 


Outline in Black. Gold in bands. Second fire: Flowers in Pink, Lavender, Turquoise, Yellow and the leaves Meadow Green. 
Background of the bands in either gold dots or gold lines. 


BOWL—NELLIE SAGAR 


Treatment in Cream, Shell Pink and Olive Green. 
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DECORATIVE TILE FOR FRAMING—ANNA MOSLE 


To be carried out in O’Hara soft enamels: Lemon Yellow, Wareno White, Deep Pink, Pale Pink, Rhodian Red, 
Blue Green, Old Egyptian Turquoise, Dull Violet, Old Yellow. 


DECORATIVE MOTIF—VENITA JOHNSON 


Body of bird, Azure Blue; outside of wing, Orange, Night Blue, White and Scarlet; inside ¢ 


f wing, Peacock Green 
and Searlet. Flower in beak, Night Blue and Scarlet. 
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120 KERAMIC STUDIO 


DINNER SET—ROSE SCHAD 


‘To be executed in K. E. Cherry Special Dusting Colors. Flowers, Cameo or Deep Ivory. 
Leaves and stems, Florentine Green. Bands on china, Roman Gold. 


KERAMIC STUDIO 


Upper Border for Rim Lower Border for Bowl 


SATSUMA SALAD BOWL-—ALICE B. SHARRARD 


Old Red, Persian Blue, Green ard Yellow enamels. 
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$22 KERAMIC STUDIO 


BREAD AND MILK SET—WALTER K. TITZE 


BEGINNERS’ CORNER 


WALTER K. TITZE - - Assistant Editor 


BREAD AND MILK SET 


o OW often one is at a loss to know just what to purchase, 
as a gift, for a child. As a rule they have more than 
enough of play things, and one often offends in purchasing 
articles to wear. Why not a bread and milk set? You can 
purchase a small bowl and pitcher in the basement of any 
department store or sometimes in the Five and Ten Cent 
stores. They usually come in the yellow pottery and I have 
seen small bowls and jugs in a Copenhagen blue color. As the 
ee yellow pottery ismost common I will suggest two color schemes 
| on this ware. 
For all dark parts I suggest equal parts of Cafe au Lait 
and Brown Grey enamels. The light tone in flower in Orange 
| No. 3. 
ae Another good color scheme would be, all dark tone in 
3 Copper Lustre and the flower in Yellow Brown Lustre. 
Remember in firing this ware great care must be taken. 
Fire at a rose heat placing this ware to front of kiln. Fire 
slowly. 


SERVICE PLATE (page 123) 
Jetta Ehlers 


NAMEIS—Greens, Meadow Green, White. Bell flowers: 

upper, Rose Pink; lower, Reddish Violet. Large flowers, 

top part, Rose Pink; rims, Pale Yellow; inside part, upper, 2 
Old Rose, 1 White; lower, 3 Vio!et, 1 White. 

Morning Glory—Under part, Old Blue; rim, Reddish 
Violet: center, Pale Yellow; next to center, 2 Violet, 1 White; 
next to rim, Turquoise. Rim of plate, Old Blue. All touches 
of dark, Old China Blue. PANEL--SUE E. KELLEY 
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Full 
Size 
Section 
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SERVICE PLATE (BELLEEK)— JETTA EHLERS (Treatment page 122) 
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LUNCH SET EGYPTIAN DESIGN—NORMA OVEREND 


Borders, dull viclet, red orange and dull black. Hair, loin cloth and skirt, dull blue. 


Ground, light brownish grey. 
Bodies, reddish brown. Harps and cups, red orange. 
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SATSUMA JAR 
Kathryn BE. Cherry 


REATMENT in enamels—Scearlet, Wisteria, Warmest 
Pink, 1 part Warmest Pink 1 part White, 1 part Jasmine 
1 part Citron, Jasmine, Leaf Green, Meadow Green,’ Celtic 
Green. Heavy outside band in Azure blue. 
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PERSIAN {6th CENTURY PERSIAN TILE POTTERY {6th CENTURY 
Edward C. Moore Collection Edward C. Moore Collecticn 
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DECORATIVE MOTIF, FRUIT BASKET 
Juanita Meredith 
Can be used on china or glass. Is the right size to deco- 
rate a pair of shoe trees. The shoe trees are first painted with 
black household enamel, tuen the basket is painted on white 
ename! with flowers and ribbons in pastel colors. 


DECORATIVE MOTIFS (page 112) 
Helen K. Taylor 
PPER left-—-Flower and buds: Gray Blue, rather dark 
outside. Light Red next, center Light Blue, two dots 
Orange. Leaves, blue Green. Stems, Blue like flower. Small 
dots, Light Blue. Border, Grey Blue like flower. 


Upper right—Stems, Violet, rather dark. Leaves, Blue 
Green. Flcwer, Light Blue outside, next Light Red, dots, 
Violet, Bud, Blue, center, Light Red. Border, Violet like 
stems. 


Lower left—Basket, Blue, rather dark. Leaves, Blue 
Green, medium value. Star flower, outside, Light Red, dark 
circle, Blue, center, Orange. Stems, Blue like basket. Flower 
at right, Light Blue, center, Light Red. Flower at left, Violet, 
center dot Orange. Berries, Light Red. 


Lower right—Flower, Light Bright Blue Green, dots, 
Light Red, inside Light Blue. Stems, Violet, rather dark. 
Leaves, Blue Green, rather dark. Left bud, Light Violet and 
Orange. Right bud, Light Blue, center, Orange. Border, 
Violet like stems. 
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PANEL MOTIF—S. BELL UPDEGRAFF 


In two shades Lavender for leaves; darkest value, 


Jade Green; flower spots Soft Yellow. 


The “American Red Cross” 
STANDS FOR 


Helpfulness to Disabled Soldiers and Others in Distress! It 1s ““The Great- 
est Mother” to Helpless and Suffering Children Throughout the World! 


It Costs $1.00 to Become a Member! Will You Join? 
American Red Cross, National Headquarters, Washington, D. C. 
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Your Ceramic Department Is Not Complete 
Without 


KERAMIC KILN 


What others say about the Keramic 


“We consider tle Keramic kiln the best on the market. We 
have been in the china business for over half a century ard have 
tried all the better kilms made and find the Keramic is in a 
class by itself.” 


The reasons why we excel: 

Scientifically designed Uses either gas or kerosene as fuel. Large sizes 
equipy:d with crude oil burners. Built complete in our own factories. 
Manufactured from t! e celebrated Colorado clay which we mine ourselves. 
Remember the quality of the refractorie. determi: es the life of ycur kiln. 

"a Manufactured and Sold by 


-_ THE DENVER FIRE CLAY COMPANY 
No. 24 ‘‘Keramic” Kiln 
This is just one of our many sizes DENVER 
of Keramic Kilns COLORADO 
Send for illustrated bulletin. 


SALT LAKE CITY, 
UTAH 


YOU CAN MAKE AT HOME F.B. AULICH’S 


FOR CHINA PAINTING 


Easy—Interesting —Profitable Full line can now again be ob.ained at all dealers in Artists’ Materials. 
Hand Painted Electric Lamps and Including Brown for Yellows, absent from the Market for six. years. 
Parchment ne the latest vogue Aulich’s Original Water Color Studies for Rent. 
of home decorators. SEND FOR PRICE LIST 
You can easily make shades 
at a great saving et us show you. F. B. AULICH, 


Full instructions free. 


411 East 46th Street, CHICAGO, ILLINOIS 


CHINA PAINTERS! 
The latest of everything in china—saving 


f 10% to 40%. 9 
We are china im- A. B. Cobden S Ceramic Art School 


porters; seli direct to users, 


making possible the big reduction in prices. 9 ‘ 
SEND FOR NEW FREE CATALOGUE No. 99K COBDEN’S SPECIAL CERAMIC COLORS _ In Powder 
of China, Lamps and Shades. COBDEN’S PURE ROMAN GOLD First Quality Only 
THAYER & CHANDLER, 
Established 40 Years. MEDIUMS, BRUSHES and al! MATERIALS for CHINA DECORATING 
913 west Van Buren Street, CHICAGO, ILi.. FULL STOCK COOVER LINES 


; A Beautiful Reproduction of a Cobden Rose Stud 
SLEEPER S By Mail 75c. 


‘RUCIBLE GOLD} | 13 south sixteenth Street PHILADELPHIA, PA. 
In the New Patent Envelope 
agape ° Special Agent for Keramic Studio Publications 
\N INSURANCE POLICY 

F. WEBER COMPANY 
ill possibility of metallic . 
ARTIST COLORS AND MATERIALS 

u Ivin u a 0 e ‘ . 

olendid of the gold. LAMP SHADES FOR DEC ORATING 
every CHINA PAINTING SUPPLIES 
our T ST. LOUIS, 
‘urned to us post-paid, we 
WANTED—A first-class man as superintendent for the 
Decorating Depzrtment in a plant manufacturing high class 


Manufactcred by 


FRED L. SLEEPER, vitrifed china. Address ‘“P’’ Cure of Keramic Studio, giving 
1510 Diversey Parkway CHICAGO | | experience. Application will be held strictly confidential. 


When writing to advertisers please mention this magazine 
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